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Krzysztof Czyżak – PhD student at the School 
of Languages and Literatures of Adam Mick-
iewicz University in Poznań. His main area 
of interests are science fiction movies, media 
studies and animation series. ORCID 0000-
0001-8803-2223.
Robert Dudziński – Doctor of Humanities 
working at the Department of Theory of Cul-
ture and Performing Arts at the Institute of 
Polish Philology at the University of Wrocław. 
In 2019, he defended his doctoral dissertation 
on Polish popular literature of the 1950s. He is 
the author of the monograph Produkcje sensa-
cyjno-kryminalne Telewizji Polskiej 1965–1989, 
Konwencje – motywy – konteksty [Action and 
Crime Story Productions by State Broadcaster 
Telewizja Polska in the years 1965–1989. Conven-
tions – Motives – Contexts]; and he is co-author 
of Leksykon (mniej znanych) filmów wampiry-
cznych [The Lexicon of (Lesser Known) Vampire 
Films]. His research interests include the history 
of Polish popular literature, the history of Polish 
film, and the history and theory of the genre 
cinema. ORCID 0000-0002-8387-4314
Grażyna Gajewska – holds a postdoctoral de-
gree in Literature Studies from Adam Mickie-
wicz University in Poznań (Poland). Her schol-
arly work focuses on science fiction prose and 
films analyzed from the theoretical standpoints 
of the posthuman, transhuman, anthropology 
of cyborgs, and anthropology of things. ORCID 
0000-0001-5293-6757.
Mariusz Guzek – professor at the Institute of 
Cultural Science in Kazimierz Wielki Univer-
sity in Bydgoszcz. He works on Area Studies 
(focusing on the film culture of Bydgoszcz), the 
story of Polish cinematography during the First 
World War and the years following the restora-
tion of Poland’s sovereignty, and the Cinema of 
Czechoslovakia and the Czech Republic. He is 
currently working on a monograph on Czech 
myths in the movies. He is the author of the 
books: Filmowa Bydgoszcz 1896–1939 [Filmic 
Bydgoszcz 1896–1939] (2004) and Co wspólnego 
z wojną ma kinematograf. Kultura filmowa na 
ziemiach polskich 1914–1918 [What do War and 
Cinematography Have in Common? Film Culture 
on Polish lands 1914–1918] (2014). Co-author of 
the elaboration Wojna i wojskowość w twórczoś-
ci oraz adaptacjach powieści Bolesława Prusa 
[War and Military Science in the Works and Ad-
aptations of the Novels of Bolesław Prus] (2016) 
and Sąsiedzi – film o bydgoskim wrześniu 1939 
r. [Neighbors – a Movie about Bydgoszcz in Sep-
tember 1939] (2019). He also co-edited a vol-
ume of Kino polskie wobec II wojny światowej 
[Cinema of Poland and the Second World War] 
(2011) and Film polski wobec niepodległości [Pol-
ish Film and Independence] (2020). He has been 
published in “Przegląd Historyczny”, “History-
ka”, “Czas Kultury”, “Przegląd Zachodniopo-
morski”, “Studia Językoznawcze”, “Kwartalnik 
Filmowy”, and “Przestrzenie Teorii”. ORCID 
0000-0002-2407-4499.
Agnieszka Kamrowska – PhD., is an adjunct in 
the Media Art Institute at the Pedagogical Uni-
versity of Cracow. She graduated with a degree 
in film studies from the Faculty of Managment 
and Social Communication at the Jagiellonian 
University. Her Ph.D. thesis subject was cy-
berpunk in Eastern and Western cinema. She 
researches far-eastern cinematographies and is 
the editor of “Authors of Asian Cinema” book 
series. She is the author of many texts about 
anime and contemporary filmmakers. ORCID 
0000-0001-9474-9271.
Konrad Klejsa – PhD is a Professor in the Uni-
versity of Łódź’s Department of Film and Au-
dio-Visual Media. The key field of his research 
is post-1945 European film history. He recently 
co-edited volumes on film education and a col-
lection on Polish-German film relationships. 
His current research centres on patterns of film 
distribution and exhibition in the People’s Re-
public of Poland. ORCID 0000-0002-6259-9173
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Marcin Kowalczyk – Ph.D., Kazimierz Wielki 
University in Bydgoszcz, Poland, cultural studies. 
He focuses on post-war culture, in particular, so-
cialist realism, as well as popular culture, includ-
ing the issues related to science fiction film and 
literature and martial arts studies. He is the au-
thor of the monograph Tyrmand karnawałowy 
(2008) and articles published in, among others, 
in “Pamiętnik Literacki”, “Kultura Popularna”, 
“Przegląd Humanistyczny”, and ”Przestrzenie 
Teorii”. Currently, he works on issues related to 
the reception of eastern martial arts in popular 
culture. ORCID 0000-0002-2033-445X.
Kamil Lipiński  – assistant professor in the 
Chair of Cultural and Media Studies at the Uni-
versity of Białystok. He holds his PhD in Phi-
losophy (Adam Mickiewicz University, Poznań) 
with additional background in Cultural Stud-
ies and Social Communication. Co-Chair of 
NECS Film-Philosophy Work Group. Lipiński 
a Runner-up in 2019 Postgraduate Essay Prize 
awarded by Postcolonial Studies Association/
Journal of Postcolonial Writing. ORCID 0000-
0001-5109-3698.
Katarzyna Lisiecka  – literary scholar, the-
atrologist, operologist, employed as a  uni-
versity professor at the Opera and Theatre 
Department of Faculty of Polish Philology 
at Adam Mickiewicz University in Poznań, 
member of Centre for Research on Musical 
Theatre at Adam Mickiewicz University. She 
is the author of the monograph Fuzja sztuk 
i  horyzontów. Arystotelesowski paradygmat 
opery (2019, postdoc.) and numerous studies 
dedicated to matters of musical theatre and 
audio-visual arts dramaturgy, co-editor of sev-
eral joint monographs. Her research revolves 
around the history and aesthetics of the opera, 
relationships and correspondence of the arts 
and relations between the aesthetic and idea-
tional layer in the literaric-musical artwork, as 
well as theatre and cinema. She is fascinated 
by the strong and vital presence of dramat-
ic-musical masterpieces from centuries ago in 
modern culture, and by the deep effect of the 
old aesthetical influences on broadly-defined 
Western art and culture. ORCID 0000-0001-
9912-406X.
Krzysztof Loska – Professor of Human Scienc-
es at Jagiellonian University in Kraków. He is 
the vice-president of Polish Society for Film and 
Media Studies, vice-president of The Study of 
Art Committee at the Polish Academy of Scienc-
es, He has written 150 papers and dissertations 
on media, popular culture, film history and 
Japanese cinema published in various journals 
(“Kwartalnik Filmowy”, “Studia Filmoznawcze”, 
“Przegląd Kulturoznawczy”, “Ekrany”, “Kultura 
Wspóczesna”, “Ethos”) and collective works. 
He has published twelve books (in Polish), e.g. 
Dziedzictwo McLuhana  – między nowoczes-
nością a ponowoczesnością [McLuhan’s Legacy. 
Between Modern and Postmodern] (2001), Poe-
tyka filmu japońskiego [Poetics of Japanese Cin-
ema] (2009), Kenji Mizoguchiego i wyobraźnia 
melodramatyczna [Kenji Mizoguchi and the 
Melodramatic Imagination] (2011), New Japa-
nese Cinema (2013), Mistrzowie kina japońskiego 
[Masters of Japanese Film] (2015) and Postkolo-
nialna Europa: etnoobrazy współczesnego kina 
[Postcolonial Europe: Ethnoscapes of Contem-
porary Cinema] (2016). ORCID 0000-0003-
4078-798X.
Artur Majer  – an assistant professor at the 
Film Art Organization Department and the 
Institute of Arts Studies in Lodz Film School. 
He’s research intrests are focused on Pol-
ish popular cinema, film analysis, and above 
all film production culture and production 
studies, i.e. research on the cinematography 
market. He is a member of the Polish Com-
munication Association, the Writers’ Club of 
the Polish Filmmakers Association and the 
Polish Society for Film and Media Studies. 
ORCID 0000-0003-4722-0513.
Mariola Marczak – associate professor, filmol-
ogist carrying out research work in film and 
media studies, editor-in-chief of the scholarly 
journal “Media-Culture-Social Communica-
tion”. She has published books and articles on 
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religious and metaphysical movies, as well as 
on contemporary Polish cinema, including the 
monograph on Krzysztof Zanussi [Inquietude 
and Longing. The Cinema Towards Values] and 
Poetyka filmu religijnego [Poetics of the Reli-
gious Films]; and she edited the monograph 
Film, telewizja i sztuki wizualne w dobie nowych 
mediów [Film, Television and Visual Arts in the 
New Media Era]. Her articles were published in 
such scholarly journals as “Studia Filmoznaw-
cze”, “Ethos, Studia Religiologica”, and “Journal 
of Religion & Film”. She is a member of the 
Polish Society for Film and Media Studies and 
of SIGNIS (World Catholic Association for 
Communication), on behalf of which she has 
served on the ecumenical juries of film festivals 
(Warsaw Film Festival, 2016; Jameson Cinefest 
Miskolc, 2018; Locarno Film Festival, 2019). Her 
projects focus on exploring the spheres of film 
theology and film genres, and on Polish cin-
ema perceived through the prism of cultural 
anthropology. She is interested in the axiology 
of visual arts as well. Her current projects focus 
on communicating social, ethical and religious 
issues through visual arts and media. ORCID 
0000-0002-5970-6492.
Małgorzata Mączko – PhD Student at the JU 
Doctoral School in the Humanities, alumna of 
Film and New Media Studies at Jagiellonian 
Univeristy. Her research focuses on the problem 
of minority representation in contemporary 
cinema. ORCID 0000-0002-9226-8906.
Maciej Peplinski – holds a Master’s degree in 
film studies from the Freie Universität Berlin. 
He is currently in his fifth year of his PhD in 
film studies at the Jagiellonian University in 
Kraków, Poland. Since October 2017, he has 
been working as a researcher at the Leibniz 
Institute for the History and Culture of East-
ern Europe (GWZO) in Leipzig. His research 
project explores the development of the science 
fiction film genre in Eastern Europe from 1945 
to 1989. His doctoral research focuses on the 
evolution and failure of the genre of utopische 
Filme in the German Democratic Republic. He 
has published on German cinema, science fic-
tion, Eastern European genre film, cinephilia, 
slow cinema and contemporary film-philoso-
phy. ORCID 0000-0002-2482-5029.
Maciej Pietrzak – scholar of film studies, as-
sistant professor in the Institute of Film, Me-
dia and Audiovisual Arts at Adam Mickiewicz 
University, Poznań. His research interests are 
focused primarily on manifestations of cultural 
memory in film. Author of publications devoted 
to cinematic depictions of the events of March 
1968 and the contemporary Israeli cinema. 
ORCID 0000-0001-7301-425X.
Joanna Pigulak – PhD; assistant professor at 
Institute of Film, Media and Audiovisual Arts 
Adam Mickiewicz University, Poznań. Her re-
search interests include multifarious, interme-
dial and transmedial interrelations between 
films and video games. She examines, among 
others, the use of forms of audiovisual cine-
matic means of expression in video games as 
well as the issue of the players’ immersion. She 
authored a number of articles in games stud-
ies, film studies and transmedial narratology. 
ORCID 0000-0002-1345-3979.
Bolesław Racięski – assistant professor at the 
Faculty of ‘Artes Liberales’, University of War-
saw, director of the ‘In Search of Authenticity. 
Exploring Problematic Relationships Between 
Latin American Filmmakers and European 
Film Funds’ research project, funded by Polish 
National Science Centre. His research interests 
focus on Latin American cinemas, small film 
industries and cryptic celluloid curiosities. OR-
CID 0000-0002-1908-9039.
Patrycja Rojek – PhD, assistant professor at the 
Institute of Film, Media and Audiovisual Arts of 
the University of Adam Mickiewicz University 
in Poznan, Poland. She is a film studies scholar 
and she is academically interested in how myth 
functions in film, American cinema and the 
aesthetics of film image. In 2018, she defended 
her doctoral thesis, Bohater mityczny w filmach 
Christophera Nolana [A Mythical Hero in Chris-
topher Nolan’s Films]. ORCID 0000-0003-4301-
080X.
Katarzyna Taras – graduated from Nicolaus 
Copernicus University in Toruń in 1997. She 
is a Professor of Polish National Filmschool in 
Lodz and a film critic. Her academic interests 
could be described in three points: the border-
lines of film and literature, the latest Polish film, 
and the art of cinematography. She wrote three 
books: Witkacy i film [Witkacy and Film] (2005) 
Egoista czy Edi? Bohaterowie najnowszych pols-
kich filmów [An Egoist” or Edi? The Characters 
of the Latest Polish Films – the Reconnaissance] 
(2007), and Frustraci. Bohaterowie filmowi i lit-
eraccy wobec polskiej rzeczywistości po 1989 roku 
[Frustrated People. Film and Literature Char-
acters in the Face of Polish Reality after 1989] 
(2012). ORCID 0000-0003-1500-5595.
Vesi Vuković – is currently a PhD candidate in 
Film Studies and Visual Culture at the Univer-
sity of Antwerp, Belgium, under the guidance 
of professor Philippe Meers. She is a member 
of ViDi (Visual and Digital Cultures Research 
Center) and A* Antwerp Gender and Sexuality 
Studies Network at the University of Antwerp. 
She attained her Master of Arts at Kyoto Univer-
sity of Arts and Design, Japan, and her Bachelor 
of Arts at the Academy of Arts Banja Luka, BIH. 
Her current research focuses on ex-Yugosla-
vian cinema and its representation of women. 
ORCID 0000-0003-4216-8517.
Adrianna Woroch – PhD student at the Insti-
tute of Film, Media and Audiovisual Arts of 
Adam Mickiewicz University in Poznan. She 
is the author of the 2019 book – Kicz i piękno 
w twórczości Paola Sorrentina na przykładzie 
dzieł: “Wielkie piękno”, “Młody papież”, 
“Wszystkie odloty Cheyenne’a” oraz “Młodość” 
[Kitsch and beauty in the works of Paolo Sor-
rentino with the examples of: ‘The Great Beau-
ty’, ‘The Young Pope’, ‘This Must Be the Place’ 
and ‘Youth’]. She is interested in, among others: 
contemporary Middle Eastern cinema and au-
to-reflexivity in film, as well as the relationships 
between film and other media. The author is 
currently working on a dissertation concerning 
disillusive techniques in contemporary cinema. 
ORCID 0000-0003-4237-3756.
